Delaunay, Femand Léger, and the ltalian
Futurist Umberto Boccioni, Nespolo has
mixed these influences to arrive at a dis-
Lincuve, Lil]"l[I,'I'IIF}'I'!-r‘FE. }1".':1'

MNespolo works with a vivid palette,
whether he s painting on wood or de
sipning embroidered canvases. Figunes
are often set against ar, as in the won-
derful embroidered 56l Andy (2007),
which features a man with a dogon a
leash, standing before a series of Warhaol

Mlower paintings. The dog peers balefully

out of the picture. his shadow mingling
with his owner’s

Particularly in Solitude (2007), in
which three figures wander through a
conlemporary
himself a master of stylistic illusion, Al-
though they have no facial features
they are individualized by the slope of
their shoulders or tilt of their heads
Similarly, in Sol-Met (2007), two men
gaze on a Sol LeWittian installation of
swirling colors. A happy homage to the
Pop gods, Fop Time (2007) de-
picts a woman and child caught
between two full walls of wild
color

gallery, Nespolo proves

The figures’ stillness pro-
vides an amusing contrast to the
excitement on the walls that al-
most overpowers them. Celebrat-
ing the sheer dynamism of art
Nespolo may also be implying
that art is more alive than its

— Valerie Gladstone

Ekatherina S.&

Jain Marunouchi

Bom in Hussia, Ekathénna 5., as
she calls herself, lives in Germany
and New York, and has exhibited
in both the United States and in
Europe. Most recently, she spent
time in India, becoming familiar
with and photographing the
country’s greal spintual centers
She uses these photographs as
the basis for these stunning. bril
liantly colored works (all 20:08)
By painting over images of classic
temples and robustly carved stat

VIEWETs

ues, she imbues them with an other-
worldliness, often adding lines of callig
raphy or graffiti to intensily the
mystery.

In the deep pink-purple India 1, the
frieze of voluptuous goddesses, pho-
tographed from below, is interrupted by
squiggly white childlike tracings thal
bring the scene up to date and sulbly
unify past and present. More majestic
and almost humbling, /ndia 11 —which
along with India 7 is among the most
gorgeous works in the exhibition—
shows an elaborate temple soaring from
deep blue into a golden light. Oddly, the
paintings conjure up a futuristic land-
scape as much as they do an ancient
onie, and this may be the artist’s objec
tive, She has chosen a very tantalizing
and "'-F_‘I:I.!IL v 'w .'If.. 1"3'[ viewers 10 Seg
India, not 50 much as a geographical
place but as a richly layered and nour
ishing state of mind

alerie Gladstone

Elcathering 5. dogis 7. 2008, paioled phetograph,

355" 1 237", Jain Mizresouchi,
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Born in Russia, Ekatherina S., as she calls herself, lives in Germany and New York, and has exhibited in both the United States and in Europe.

Most recently, she spent time in India, becoming familiar with and photographing the country`s great spiritual centers. She uses these photographs as the basis for these stunning, brilliantly colored works (all 2008). By painting over images of classic temples and robustly carvedstatues, she imbuses them with an otherworldliness, often adding lines of calligraphy or graffiti to intensify the mystery.

In the deep pink-purple India 1, the frieze of voluptuous goddesses, photographed from below, is interrupted by squiggly white childlike tracings that bring the scene up to date and subtly unify past and present. More majestic and almost humbling, India 11 – which along with India 7 is among the most gorgeous works in the exhibition – shows an elaborate temple soaring from deep blue into a golden light. Oddly, the paintings conjure up a futuristic landscape as much as they do an ancient one, and this may be the artist`s objective. She has chosen a very tantalizing and seductive way for viewers to see India, not so much as a geographical place but as a richly layered and nourishing state of mind.





