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Anthony Quartuccio 
Music Director 

Anthony Quartuccio is associate conduc-
tor of the San Jose Chamber Orchestra and 
is music director of the Gavilan College / 
South Valley Symphony in Silicon Valley. Quar-
tuccio is also founding music director of the Bay 
Shore Lyric Opera in Capitola, where he con-
ducted critically acclaimed productions including 

La Bohème, Rigoletto, Le Nozze di Figaro, La Traviata, and Die Fledermaus. 
Some of his appearances include the Santa Clara Chorale, the Philippine 
Philharmonic Orchestra, the Winchester Orchestra of San Jose, The Japa-
nese Choral Federations of Northern and Southern California, and The Rim-
rock Opera in Montana. His commitment to the arts in the Bay Area is evi-
dent in his having received an Honorary Doctorate degree from Santa Clara 
University in 2006, representing 150 years of arts graduates. The same 
year he was given a lifetime achievement award in the arts from the Ital-
ian-American Heritage Foundation in conjunction with commendations from 
the Santa Clara County Board of Supervisors and the California State Senate.

Quartuccio is a graduate of the Curtis Institute of Music in Philadelphia, 
where he studied conducting with Otto-Werner Mueller, and was awarded a 
personal career grant from David Packard, benefactor of the Packard Foun-
dation, for advanced studies. While at Curtis, he served as an assistant to 
eminent conductor of the Metropolitan Opera and Cincinnati Symphony Max 
Rudolf and also completed studies in piano and music theory. As a member 
of the Curtis conducting department, he actively participated in frequent mas-
ter classes and seminars with some of the world’s leading conductors, includ-
ing Zubin Mehta, Riccardo Muti, Andre Previn, Kurt Masur and David Zinman. 
Gary Graffman, the Institute’s former president, describes Quartuccio as 
“Gifted and serious with the highest standards of excellence, both musically 
and personally.”

Quartuccio graduated cum laude from Santa Clara University and soon 
after joined Gunther Schuller to study at the 1987 Festival at Sandpoint. 
Mr. Quartuccio, the youngest member of the conducting class, made his 
professional conducting debut at age twenty-two leading Copland’s El Salon 
Mexico with the Spokane Symphony Orchestra. Soon after, he was appointed 
as assistant conductor of the award winning San Francisco Symphony Youth 
Orchestra, an apprentice position created for him, and later accompanied 
the orchestra on a highly praised tour of Asia in 1989. Subsequent training 
in conducting includes studies at the International Workshop for Conductors 
in the Czech Republic with the Bohuslav Martinu Philharmonic, advanced 
classes with the Czech Philharmonic Chamber Orchestra, and classes at the 
Tanglewood Music Center under Gustav Meier.
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Nova Vista Symphony 
P.O. Box 60312 Sunnyvale CA 94088 

408-624-1492 • info@novavista.org  
www.novavista.org

58th Season 
Saturday, February 24, 2024 at 7:30p.m.

Young and Young at Heart

First Essay for Orchestra Samuel Barber

George Yefchak, conductor

Symphony No. 88 Joseph Haydn

 I. Adagio — Allegro 
 II. Largo 
 III. Menuetto 
 IV. Allegro con spirito

INTERMISSION

Violin Concerto in D major Johannes Brahms

 I. Allegro non troppo 
 II. Adagio 
 III. Allegro giocoso, ma non troppo vivace

Dustin Breshears, violin 
Winner of the 2023 Nova Vista Symphony 

Mary Jane Beck Young Artist Concerto Competition

Wearing a mask is recommended
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Dustin Breshears 
Soloist

Dustin, age 16, is a violinist and violist studying 
at the San Francisco Conservatory of Music, 
Pre-college Division. He studies violin with Nancy 
Zhou and viola with Jonathan Vinocour. Dustin 
has soloed with eight different orchestras since 
the age of six. He has won numerous solo awards, 
including winner Parnassus-San Francisco Conser-
vatory of Music Concerto Competition, 1st Place 
MTAC State VOCE Competition, winner Palo Alto 
Philharmonic Concerto Movement Competition, 
1st Place Bay Philharmonic Young Artist Competi-
tion, 1st place California Youth Symphony Young 
Artist Competition, 1st Place U.S. International Music Competition, 1st Place 
U.S. Open Music Competition, 1st Place ASTA-San Francisco Competition, 1st 
Place ASTA-Sacramento Competition, 1st Place CAPMT-Sacramento Compe-
tition, 1st Place DVC-HNU Strings Competition, 1st Place Classical Masters 
Competition, and a winner of the 2021 Pacific Musical Society & Foundation 
Competition. Dustin is a recipient of the 2021 Jack Kent Cooke Young Artist 
Award.

Today Dustin is performing on the 1705 Klaveness / Baron Von Der Leyen 
Stradivarius on loan from the Lyon Family.

Program Notes 
Samuel Barber (1910–1981) 
First Essay for Orchestra
In 1937 the National Broadcasting Company 
(NBC) created its own symphony orchestra under 
Arturo Toscanini for live broadcasts over an AM 
radio network. Toscanini put out the word that he 
was looking for American composers to feature 
on the broadcasts. Samuel Barber submitted two 
pieces : Adagio for Strings (an orchestration of 
the second movement of his string quartet) and 
his Essay for Orchestra. Toscanini returned both 
scores to Barber without comment. Barber, thinking he had been rejected, 
was upset.  However, Toscanini informed Barber’s friend, Gian Carlo Menotti, 
that he intended to perform both pieces on the air and premiered both works 
in his broadcast on November 5, 1938 with the NBC Symphony Orchestra.

Now known as Barber’s First Essay for Orchestra (he wrote three) this 
8 minute piece is typical of Barber’s mix of distinctly American music and 

Violinist, winner of the 2023 Nova Vista Symphony 
Mary Jane Beck Young Artist Concerto Competition
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romantic style. When asked what an essay was he quoted from the Oxford 
Dictionary and described it as a “composition of moderate length on a par-
ticular subject”. The piece begins with an open fifth in the double basses 
followed by a melancholy expression of the main theme in the rest of the 
strings. The rest of the orchestra gradually joins and builds toward an early 
climax before dropping into a fast, brisk development section with wood-
winds, high strings and trumpets. Ostinato piano and tympani bring the whole 
piece back to the main theme before drifting off to a muted conclusion.

Johannes Brahms  (1833–1897) 
Violin Concerto in D Major
When Robert Schumann first met Johannes 
Brahms in 1853 he declared in an article for 
Neue Zeitschrift that Brahms was the next great 
artist. Brahms spent the next 20 years trying 
to live up to that pronouncement but feeling 
intimidated by the legacy of Beethoven wrote 
mostly chamber music and songs. It wasn’t until 
he wrote his first symphony in 1876 that he felt 
comfortable enough to move into broader orches-
tral works. Shortly after he composed his sec-
ond symphony he turned to a long time friend and colleague the great 19th 
century violinist Joseph Joachim for advice on writing a violin concerto. It is 
Joachim’s cadenza in the first movement that is most often played and what 
we will hear tonight.

The pastoral opening of the long first movement evokes the beauty of the 
town of Pörtschach am Wörthersee in Austria where the bulk of the concerto 
was written. The orchestra develops the theme in an extended passage 
before the violin makes its dramatic entrance. The violin and orchestra share 
the lyrical theme development until a darker mode takes the violin into a spi-
ralling passage before letting the orchestra answer with strident horns.  The 
music eventually returns to the lyrical theme before running through a series 
of variations on the lyrical and dark themes and finally giving the stage to the 
violin in the cadenza. The second movement opens with a sweetly lyrical oboe 
solo. Pablo de Sarasate is said to have refused to play the concerto because 
he didn’t want to stand on the stage, violin in hand, and listen to the oboe. 
The theme is fully developed by the oboe accompanied only by a wind choir 
which then hands the music back to the violin. It ends with the oboe and vio-
lin gently serenading each other. The final movement, in contrast to the first 
two, starts immediately with the violin soloist playing a Hungarian style theme 
and variations with a few of Brahms’ typical meter changes to spice it up.

The Violin Concerto was premiered January 1, 1879 with Joseph Joachim 
soloist and Brahms conducting the Gewandhaus Orchestra of Leipzig.
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Joseph Haydn (1732–1809) 
Symphony No. 88
Joseph Haydn’s Symphony No. 88 is unusual in 
that it does not have a nickname, like so many 
other of Haydn’s symphonies. Written after the 
Paris symphonies (82-87) but before the London 
symphonies (93-104) nevertheless it’s one of his 
most popular symphonies. It begins with a very 
stately introduction followed by a rollicking 
Allegro that starts in unison but quickly breaks 
into pieces that are tossed back and forth 
between the winds and strings. The second 
movement begins with a very formal statement of the theme before slipping 
into a set of dance like variations. The third movement, a Minuet, uses an 
ostinato in the bass to give it a rustic peasant dance feeling. The last move-
ment is in the form of a Rondo and is one that Haydn clearly enjoyed as he 
manipulates the theme through instrument, key and meter changes.

Haydn’s Symphony No. 88 was composed in 1787 for Prince Esterhazy’s 
orchestra at the Esterhazy Palace in Fertod, Hungary where Haydn lived from 
1766 to 1790.

— Program notes by Nancy Sitton
George Yefchak
Associate Conductor George Yefchak began his musical training with piano at 
age six, followed by clarinet in the fourth grade and oboe in high school. He is 
the music director of the South Bay Philharmonic, which offers a “friendly and 
welcoming atmosphere for orchestral musicians from a wide range of back-
grounds and skill levels.” George has also conducted performances with the 
Redwood and Saratoga Symphonies and the Googler Orchestra, and he led a 
performance of Stravinsky’s A Soldier’s Tale with members of Peninsula 
Symphony and ArcTangent Dance. When not rehearsing or performing 
(or typesetting concert programs), George works as a scientist developing 
chemical analysis instrumentation at Agilent Technologies.

Supported by SVCreates, in partnership 
with the County of Santa Clara

Nova Vista Symphony is a member of Silicon Valley Arts Coalition, 
a group of arts organizations that promotes high quality arts at 

affordable prices throughout Silicon Valley.
www.artssiliconvalley.org

Sponsored in part by the California Coronavirus Relief fund and 
the California Nonprofit Performing Arts Grant Program
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Nova Vista Symphony Association 
Board of Directors

Christine Mendoza, President  flute
Kenin Coloma, Vice President  flute
Karmen Peng, Treasurer  cello
Cathy Olsen, Secretary  flute
Pat Blackie  violin
Lani Cliff  clarinet
Joyce Jones  violin

David Lee  violin
Brian Lowery
Thomas Mykytyn  bass
Kent Peacock  flute
Nancy Sitton  bass
Nadine White  violin
George Yefchak  oboe

Nova Vista Symphony Thanks Its Patrons!

The listings above reflect donations made in the past 12 months. 
Nova Vista apologizes in advance for any errors or omissions.

Alan Jones
Kelly Hanson-Schaefer
Doug Hawk
Alex Holmes
Samson Huang
David Lee
Casey Madsen
Yuen-Ming Pun
Karen Salzer

Musician’s Circle $150–$299
Richard Gillam
Mark Hoose
Fan Kong and Loletta Ho
Nadine White
George Yefchak

Contributor  Less than $150
Chris and Joan Coston
Claire Lee
Babette McKay
David Meinhardt
Suzanne Martinez
Haruki and Makiko Mizukami
Karmen Peng
John Thomson
Cara Wang
Anonymous

Nova Vista Symphony wishes to thank the following 
people and organizations who helped make this concert happen:

Russell Hancock: Pre-concert lecture 
Nadine White and Lani Cliff: Music librarians 

George Yefchak: Associate Conductor
Christine Mendoza and Lani Cliff: Venues

David Lee: Personnel • Joyce Jones: Website
George Yefchak, Nancy Sitton: Design and marketing

Corporate Donors
Apple Applied Materials
Google HP
Intel Lam Research
Meta NVIDIA
Oath Inc. Palo Alto Networks
Salesforce Sephora
TIBCO

Patron’s Circle $1000 or more
Gerald Brady
Carl and Eva Ching
Lani and Richard Cliff
Christine and Mike Mendoza
Alfred and Dori Mendoza
Nancy Sitton

Director’s Circle $500–$999
John C and Pat Blackie
Deb Kelly
BNY Mellon
Kent Peacock
Edward and Jean Ranck
Rick Shinozaki
Nobuyuki Tanaka

Concertmaster’s Circle $300–$499
Michael Abouav
Chiang-Yu Chen and Charlene Shi
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Nova Vista Symphony Anthony Quartuccio, Music Director

Violin I
Rick Shinozaki 
concertmaster

David Lee 
associate concertmaster

Diane Baker 
assistant concertmaster

Sunhwa Choi
Samson Huang
Fan Kong
Gretchen Miescke
Haishi Zhang

Violin II
Linnea Shieh, 
principal

Stephen Chang
Carl Ching
Eva Ching
Joyce Jones
Joan Chung
Casey Madsen
Tamara Uçar
Nadine White

Viola
Karen Allendoerfer 
principal

Laura Hipp
Joshua Kaye
Makiko Mizukami
Karen Salzer
Yujun Xie

Cello
Jennifer Chou 
principal

Alex Holmes
Harris Karsch
Deb Kelly
Betty Lee
Karmen Peng

Bass
Thomas Mykytyn 
principal

Nancy Sitton

Flute
Kenin Coloma 
principal

Christine Mendoza

Oboe
Bill Gay 
principal

Babette McKay

Clarinet
Lani Cliff 
co-principal

Claudia Zornow 
co-principal

Bassoon
Adam Williams 
principal

Lynn Bonicelli

Horn
Steve Padgett 
principal

Doug Hawk
Kelly Hanson-Schaefer
Roger Romani

Trumpet
Richard Woodbury 
principal

Ken Morse
Dina Kennedy

Trombone
Haruki Mizukami 
principal

Steve Renaker
David Papay

Tuba
Brent Herhold

Timpani
Rich Gillam

Piano
Ruiran Xun

Associate Conductor
George Yefchak

Want to hear about our next concerts? Send us your email using 
the handy form at www.novavista.org. You can also email 

info@novavista.org or call 408-624-1492.


