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Where there’s a will, there’s a way

I'm travelling back up north by coach accompanied by
song. The voices I hear are the sonic memory of those I
joined in choir at Anna Maria Civicos singing workshop
in Cataforio, Calabria. I celebrate their trace—each person’s
tonality, our combined resonance, a rich layer of natural
accents undulating over murmuring motors. I trip back
to the transcendental harmony we shared one afternoon
sitting beneath olive trees that melted my entire being.

The young woman sitting next to me, who has so far
slept through most of the journey, is feeling revived by
our pitstop. Elena strikes up a conversation. She’s going
as far as Bologna, back to university, after spending the
summer with family in Sicily. Our chat is lively, her
awareness acute. Even though she’s travelling within the
same country, over land and sea, she has moved away
to improve her chances in life. She realises the parallels
between herself and migrants arriving in Italy and feels
increasingly enraged by injustice. Her voice connects
with others, resonating forcefully in my consciousness.

Spoilt for choice?

The artist dressed in vivid pink has something pertinent
to say—Anna Meyer’s show at Hoast, an artist run space
in Vienna, is called Wahl der Qual, a play on Qual der
Wahl (freedom of choice / being spoilt for choice having
flipped into election agony). Indeed, the exhibition has
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opened two weeks before Austria’s snap election caused
by a vote of no confidence in chancellor Kurz.

The long, thin painting that stretches centre stage from
the ceiling of this intimate space is called Diktatur des
Likens / Ibiza (Dictator of Likes / Ibiza). It depicts a
peninsulafull of bathersacross theseafromaproudisland
haven. The beach is awash with coded signs: facebook’s
), its extremities finished with thumbs up ‘likes) takes
on fascistic form; a flag flying mid-composition from
a lookout hut depicts a waning, communist hammer
and sickle also interrupted by far-right iconography;
overpainted warning triangles, barely disguising the
Jewish Star of David, show migrants drowning out at
sea. Anna painted the piece two years ago knowing full
well that Austria’s former vice-chancellor and far-right
FPO party chairman Strache holidays on Ibiza. The now
famous corruption scandal that took place on the island
has laced the painting with even heavier connotations.

The show is full of comment through direct
representation: police flanking one side of a composition,
anti-fascist protesters thronging the other; an individual
encased in a box container, the hipster turned ‘hopester,
wielding a burning torch in the vanguard against
politainment; and the politician’s exposé countered by
the artist’s thoughts laid bare. Anna writes: “Agonising
elections will never end unless we finally get moving.”
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traverzine is a platform for those interested in exploring
and sharing ideas about environmentally aware travel.
The zine traverses contemporary issues regarding leisure,
work and migration through direct experience. Thoughts
are a great means of travelling: poetry moves us; one
photograph can recall myriad journeys; a single drawing
can transport us to other worlds. traverzine is a means
to communicate your ideas about how travel might be
perceived differently at a time of great environmental and
political change. Writing submitted for publication should
be no more than 1,200 words or 7,000 characters with
spaces in length. Images should be 10.5 x 7.5 cm at 300
pixels per inch. Please send all submissions to:
info@traverzbooks.net

This issue written by Sarah Waring was made possible
by the shared enthusiasm and inclusion of Anna Maria
Civico, Anna Meyer, Cinzia Sarto, Elena from Sicily,
Gerlind Zeilner, Gianfilippo Pedote, Light Buggiani,
Paolo Buggiani, Stazione di Topolo / Postaja Topolove
and U Stegg.

traverzine, summer issue, Oct 2019, www.traverzbooks.net
cover: Anna Meyer’s ‘Diktatur des Likens / Ibiza, 2017’ postcard on fridge, 2019
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issue two: reflecting summer




